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THE ILLUSTRATED MAGAZINE OF ART. 



ENAMEL PAINTING. 



The engraving which we now present to our readers, is taken from 
a beautiful specimen of enamel preserved in the Museum of the 
Louvre. It is a large rectangular plate, containing an oval medal- 
lion about twenty inches in length and sixteen in breadth. It is 
the work of the celebrated Bernard Palissy, and represents the 
destruction of the Israelites by fiery flying 'serpents. The flesh of 
the various figures introduced is of white enamel ; the vestments 
are coloured either brown or green. The figure that lies upon the 



a third with a lute, and a fourth with a pipe or flute. The figures 
in the lower corners of the piece are separated by a long medallion 
of an oval form. The variety of colours introduced presents a very 
pleasing appearance to the eye. The ground-work of the plate is 
blue. The reverse is not in enamel. The frame is of carved oak. 

The style of the composition, and the general beauty both of 
the colouring and execution, render this work of the great Palissy 
particularly interesting; but, apart from the merit of the work itself, 




THE DESTRUCTION OF THE ISRAELITES BY THE FIERY SERPENTS. — FROM'AN ENAMEL BY BERNARD PALISSY. 



earth in the very front of the design, and whose form is half covered 
by a robe, is particularly well executed, the garment, which is 
yellow, contrasting well with the other tones of the colouring. The 
vestments of the female figure near the trees is blue. The whole 
composition is contained within an ornamental border ; it is deco- 
rated with a variety of devices in yellow, here and there enriched 
with a fantastic head in yellow bistre. At the corners of the 
enamel are represented full-length figures playing on various musical 
instruments — one with a species of bass-viol, another with a guitar, 



the feet of its being the production of the potter would be enough, 
to render it valuable. The story of the life of " poor Master Ber- 
nard of the Tuileries " is full of interest and instruction. The 
struggle of the good man to perfect his" art, the troubles he endured 
to complete his experiments, and the sorrows which came upon 
Master Bernard for conscience sake, that sent him to the Bastile, 
and were nigh dragging him from thence to meet the flames ; — all 
these things have made Master Palissy a hero — a hero of the right 
kind. 



